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L. Give a succinct account of any one of three terms in each group and another from the group in your own
field of research, thus selecting FIVE terms in total. (You may answer in English or Japanese.)

1. (Philology) a. Middle English Open Syllable Lengthening b. development of progressive verb
forms  c. Johnson’s Dictionary
i 2. (Linguistics) a. generative semantics  b. basic color terms ¢, William Labov
3. (English Lit) a. Sir Gawain and the Green Knight  b. satire  ¢. Charlotte Smith
4. (AmericanLit.) a.Typology b. Young America Movement c¢. Van Wyck Brooks

II. Answer any TWO of the following questions in your own field of research. (You may answer in English
or Japanese.)

1. (1) Transcribe the following passage into the International Phonetic Alphabet so as to show Chaucer’s
pronunciation, and '(2) give a translation into Present-Day English.

It was me toold er ye cam heer two houres. ~ Thercama privee theef men clepeth Deeth,
He was, pardee, an old felawe of youres, That in this contree al the peple sieeth,

And sodeynly he was yslayn to-nyght, And with his spere he smoot his herte atwo,
Fordronke, as he sat on his bench upright. And wente his wey withouten wordes mo.

2. How do lexical borrowing and semantic change interact with each other? Describe their relationship by
appropriate examples with reference to the history of English.

3. Discuss the philosophical and/or theoretical significances of corpus li:nguistics.

4. Outline the development of linguistics in the 20® century and discuss the trends of the first quarter of the

21% century.

Discuss, with specific examples, how the Orient is represented in medieval English literature.

Outline the theme and production of medieval English drama.

Describe the characteristic features of Shakespeare’s ‘History Plays’.

Give a brief account of the development of devotional literature in the English Renaissance.

Spell out the characteristics of the so-called ‘Pre-Romantics’.

10. Describe the significance of the Jacobite Uprisings on the British literature.

11. Discuss the rise of the English novel with special reference to the works of Henry Fielding, Laurence
Sterne, and the Brontg sisters.

R

12. Discuss the characteristics of the works of women novelists in Britain and Ireland after 1945.
13. Consider the cultural role of transcendentalism in American literary history.

14. Discuss racial and gender issues in the literary works of American Renaissance.

15. Reconsider the significance of Naturalism at the turn of 19% to 20t century.

16. Create an outline of postmodem fiction in the 20% century.

17. Reevaluate the critical heritage of New Criticism.
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1) Erldutern Sie an mindestens drei Beispielen Erinnerungsliteratur nach der Wende
1989/1990!

2) Erldutern Sie an mindestens drei Beispielen den Begriff , Realismus®!

'3) Erlautern Sie den grammatischen Begriff , Modus*! Was fir Modi gibt es im

Deutschen? Nennen Sie Beispiele dazu!

I

(1. LUFD D)~12)2 5 8 IEE ZBIR L, TNLCHNHEFEEZIL R/ VETHR
R L2 S,

1‘) Der arme Heinrich

2) Walther von der Vogelweide

3) Naturalismus

4) Der Vorleser

5) Die Wahlverwandtschaften

6) Ludwig Tieck

7) Erich Késtner

8} Dokumentarliteratur -

9) Exilliteratur

10) Herta Miiller

11) Bertolt Brecht

12) Katz und Maus

@) LTD )~3)b 1 HEZSIRL, BAFEETR N YETHECHBAL
REW,

1) Modalpartikeln

2) Partizip

3) Rechtschreibreform
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1 a) Tristan et Iseut

%) .a) Ronsard

8) a) Le Cid

4 a) De I'Esprit des lois

5) a) Mal du siécle

6) a) Les Faux-Monnayeurs

b) Chanson de Roland

b) Délie, objet de plus haute vertu
b) Le Tartuffe

b) Traité sur la tolérance

b) L’Education sentimentale

b) L'Espace littéraire
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