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I. Give a succinct account of any one of three terms in each group and another from the group in your own field
of research, thus selecting FIVE terms in total. (You may answer in English or Japanese.)

1. (Philology} a. grammatical gender in Old English b. French loanwords in Middle English

) c. Jonathan Swift’s proposal of an English academy

2. (Linguistics)  a. lexical cohesion b. flouting of the Gricean maxims  ¢. substratum

3. (English Lit.)  a. morality plays b. the First Folio (1623) c¢. Reflections on the Revolution in France
4. (American Lit.) a. the Gilded Age b. Declaration of Sentiments c¢. the Great Awakening

1. Answer any TWO of the following questions in your own field of research. (You may answer in English or
Japanese.)

1. (1) Transcribe the following passage into the International Phonetic Alphabet so as to show Chaucer’s
pronunciation, and (2) give a translation into Present-Day English. Then, (3) choose a word of historical
interest from the passage and give a detailed account of it from a philological point of view.

Befil that in that seson on a day - At nyght was come into that hostelrye

In Southwerk at the Tabard as 1 lay Wel nyne and twenty in a compaignye
Redy to wenden on my pilgrymage Of sondry folk, by aventure yfalle

To Caunterbury with full devout corage, In felaweship, and pilgrimes were they alle,

Outline the history of the relationship between spelling and pronunciation in English.

Discuss the sociolinguistic aspects of what is called “English Language Imperialism.”

Discuss the cognitive and/or sociolinguistic implications of Construction Grammar.

Outline the trilingual situation in the late medieval England and how it is reflected in Middle English
literature.

6. Discuss, with specific examples, the idea of journey in Old and Middle English literature.

7. Give a concise account of Shakespeare’s use of transvestism in his plays with appropriate examples,

8

9

AN

. Discuss the role Elizabeth I played in the history of English Renaissance literature.

Summarize the literary achievement of John Dryden.

10. Give a brief account of the rise of the Gothic fiction.

11. Qutline the circumstances of periodical publication in the nineteenth century.

12. Give a concise account of English modernist fiction in terms of reality. .

13. Reexamine the Puritan concept of justification and sanctification in the context of American literature.

14. Discuss the significance of realism in American literature.

15. Reconsider the women writers from the perspective of regionalism at the turn of the century.

16. The year of 2019 sees the centenary of J. D. Salinger. Explain the heritage of the writer in American
literary history.

17. Create an outline of postmodern fiction in the twentieth century.

18. Address the contribution of deconstruction to American literary criticism.
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1) Erkliren Sie den Begriff ,Erinnerungsliteratur® und nennen Sie ein Beispiel!
2) Erlautern Sie, welchen Sinn es hat, einen literarischen Text und seine Verfilmung

. zu vergleichen!
3 EFOERLFOMER L CEROMMESIZOVLTHE LSV,
I EITOHEE?S sHBAZBER L, AAREE I FA YETHRITHBE LS,
1) Wolfram von Eschenbach
2) Das Nibelungenlied
3) Naturalismus
4) Heinrich Bsll
5) Die Rauber
) Heinrich von Kleist
7) Bertolt Brecht
8) Weimarer Klassik
9) Exilliteratur
10) Migrantenliteratur
11) Ingeborg Bachmann
12) Literarische Satire

M BFHh 1EEBRL, AABELE P VETHERCHALZE Y,
1 Soziolinguistik

2) Genus / Sexus

3) Verbalkategorien
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1. BTFD6RIZ oW, a.b. OWTRHEERI~FIT TR LRIV,

1.a. Les chansons de geste  b. les fabliaux

2.a. Essais b. Les Regrets

3.a. L'Astrée b. Les Précieuses ridicules
4.a. Les romans épistolaires b. Les drames bourgeois
5.a. Méditaions poétigues b. Les romans naturalistes
6.a. Capitale de la douleur  b. La Modification

2. THVAINFENRBITATEE L RE|ITONT, Trivyy s LB 19 R
P FNENFEETCTEERIITER U R Ev,

{1l
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(1) EFREFREORFREL & AUERSEE
(2) REFFOREDLSEE

(3) homonymie & polysémie

(4) hyperbole & litote (DFBTE S 2 253 A

2. DIRT- OB & BHRE-SIT T, langue & discours DRI ERETAEAHR TR S0,
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