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1. handaxe
2. mold
3. vault
4. post-processual archaeology
5. Anthropocene
6. MIS
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8.
9.
10. Discuss, with appropriate examples, the influence of John Ruskin on the later generations.
11. Explain concretely the aesthetic standpoint of Walter Pater.

12. What constitutes post-modemn literature? Describe your own definition.

13. Explain the contemporary significance of Pocahontas.

14. Reconsider American Renaissance in terms of race, class and gender.

15. Redefine American realism in the age of Henry James.

16. Discuss the social and historical background of Southern Renaissance.

17. Clarify the importance of D. H. Lawrence’s Studies in Classic American Literature.

18. Analyze the sense of the past revealed in postmodern fiction.

I. Give a succinct account of any one of three terms in each group and another from the group in your own
field of research, thus selecting FIVE terms in total. (You may answer in English or Japanese.)

1. (Philology) a. loss of grammatical gender b. inkhomn terms c¢. development of verb-adverb
combinations

2. (Linguistics) a. Saussurean paradox  b. trajector and landmark  ¢. cocktail party phenomenon

3. (English Lit) a. Sir Gawain and the Green Knight  b. the sonnet ¢. metafiction

4. (American Lit.) a. Magnalia Christi Americana  b. Talltale  c¢. Lost Generation

II. Answer any TWO of the following questions in your own field of research. (You may answer in English
or Japanese. )

Transcribe the following passage into the International Phonetic Alphabet so as to show Chaucer’s
pronunciation, and give a translation into Present-Day English.

“Sire Knyght,” quod he, “may mayster and lord, Anon to drawen every wight bigan,
Now draweth cut, for that is myn accord. And shortly for to tellen as it was,
Cometh neer,” quod he, “my lady Prioresse. Were it by aventure, or sort, or cas,

And ye, sire Clerk, 1at be youre shamefastnesse, The sothe is this: the cut fil to the Knyght,
Ne studieth noght; ley hond to, every man!”

(1) Answer who is speaking the quoted parts and describe what this scene is about, and (2) explain
briefly the underlined negative construction from a philological point of view.

Qutline a history of the impersonal construction from the Old English to the Present-Day English period.
Discuss some of the sociolinguistic and interactional aspects of address terms.

Discuss (possible) social and/or sociolinguistic impacts of machine translation.

Discuss, with specific examples, the characterization of woman in Geoffrey Chaucer’s works.

Choose one or two examples from medieval English narrative literature and discuss what role
supernatural elements play in them.

Discuss the general features of the boy companies that flourished in the 1600s and their influence upon
the early English drama.

Give a succinct account of the characteristics of Shakespeare’s First Folio (1623) and evaluate its legacy.
Discuss the significance of Thomas Gray in terms of ‘sensibility’.
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