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L. Give a succinct account of any one of three terms in each group and another from the group in your own
field of research, thus selecting FIVE terms in total. (You may answer in English or Japanese.)

1. (Philology) a. tense and aspect b, French-English hybrids  ¢. pronoun exchange

2. (Linguistics) a. motivatedness  b. high-involvement style c. directives

3. (English Lit) a. the alliterative revival b, Childe Harold's Pilgrimage c. aestheticism
4. (American Lit.)  a. Truth of the human heart  b. Yellow journalism  c. Imagism

1. Answer any TWO of the following questions in your own field of research. (You may answer in English
or Japanese.) ‘
1. (1) Transcribe the following passage into the International Phonetic Alphabet so as to show Chaucer’s
pronunciation, and (2) give a translation into Present-Day English. Then, (3) make detailed
philological/historical comments on the underlined part of the text.

2. Give an example of syntactic metanalysis in the history of English and then explicate it.

3. Discuss how speech acts differ between direct and indirect communication.

4. Discuss the significances of linguistic accommodation in social interactions.

5. Discuss, with specific examples, how the Orient is represented in Middle English literature.

6. Discuss, with appropriate examples, the influence of the rise of the vernacular on medieval English
literary culture. :

7. Describe, with appropriate examples, the characteristics of Shakespeare’s Early History Plays.
8. Discuss the crisis of the 1590s and its impact upon popular literature.
9. Describe the importance of the supernatural in the modern English literature.
10. Give a brief description of the history of the heroic couplet in English literature.
11, Describe the characteristic aspects of the epistolary novel with special reference to the works of Eliza
Haywood, Samuel Richardson, and Jane Austen.
12. How do you think about the function of environmental humanities in the literary analysis of modemn
English literature? Give a succinct account of your idea with some examples from modern English novels.
13. Explain the impact of pseudo-science in Edgar Allan Poe’s tales.
14. Discuss how Louisa May Alcott is related with New England culture.
15. Trace the historical development of African American literature, emphasizing the theme of passing.
16. Define the American Gothic genre and elucidate its defining characteristics.
17. Analyze the significance of historical consciousness in postmodern fiction.
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1) Nennen Sie ein Werk, in dem Tod oder Sterben das Hauptthema ist, und extéutern Sie, warum Sie das Werk wichtig
finden.
2) Was ist das grammatische Geschlecht (Genus)? Was fiir Geschlechter gibt es im Deutschen? In welchem
Zusammenhang stehen das grammatische und das biologische Geschlecht?
3) Welche Rolle spielt die Musik in den literarischen Texten? Erlautern Sie das Thema mit historischen Beispielen!

IO UTOERERENLSHEZERL, BAFEEE P, YECHEBECBALREY,

Malina

Faserland

Der Strowwelpeter
Der Zauberberg
Hans Sachs
Elfriede Jelinek
Bettina von Arnim
Adalbert Stifter
Romantik

10. Wirkungsisthetik
11. Weltliteratur

12. Prager Kreis
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1. Rechtschreibung
2. Wortbildung
3. Verbale Finitheit
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L BLFO)~@)0 T T2 Ca), MDWFhmEBet, STEETHE LS,
(1) (a) Les troubadours (b) Roman de Renart
(2} (2) Clément Marot (b) Essais
(3) (2) Jean de la Fontaine (b) Blaise Pascal
(4) (a) Candide ou l'optimisme (b) Marquis de Sade
(5) (a) Le Pére Goriot . (b) Les romans naturalistes
(6) (a) Les Faux-Monnayeurs . (b) Samuel Beckett
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