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L. Give a succinct account of any one of three terms in each group and another from the | group in your own
field of research, thus selecting FIVE terms in total. (You may answer in English or J: apanese.)

[y

(Philology)  a. the strong and weak adjectives  b. grammaticalisation in the history of English
¢. the language of the Authorised Version
(Linguistics) a. performative verbs b. structural ambiguity c. the outer circle of World Englishes
(English Lit.) a Willlam Caxton  b. The Duchess of Malfi c. unreliable narrator
(American Lit.) a. Mayflower Compact  b. Civil Disobedience  c¢. F. O. Matthiessen

Bow

II. Answer any TWO of the following questions in your own field of research. {(You may answer in English
or Japanese.)

1. (1) Transcribe the following passage into the International Phonetic Alphabet so as to show Chaucer’s

pronunciation, and (2) give a translation into Present-Day English. Then, (3) make a philological
comment on the underlined word form.

Lat se now who shal telle the firste tale. Now draweth cut, er that we ferrer twynne;

As evere mote I drynke wyn or ale, He which that hath the shorteste shal bigynne.
Whoso be rebel to my juggement Sir Knyght,” quod he, “my mayster and my lord,
Shal paye for al that by the wey is spent. Now draweth cut, for that is myn accord.

2. Name the types of semantic change of words and classify them, giving appropriate examples from the
history of English.

3. Discuss sociolinguistic aspects of neologisms in present-day English.

4. Explain, with some examples, how prevalent politeness phenomena are, not just so-called polite
expressions.

5. Discuss the reception and transformation of the Greek or Latin classics in medieval English literature,

with regard to one specific text.

Give a succinct account of the diversity of literature of the later fourteenth-century England.

Describe the literary and political features of Inns of Court Revels.

Outline the development of Shakespeare’s dramatic art through examining King Lear and the Romances.

Discuss the variety of the Romantic imagination with reference to the poetical world of William Blake,

William Wordsworth, and Samuel Taylor Coleridge. |

10. Discuss the characteristics of Victorian poetry from the point of view of its theme and narrative
technique.

11. Discuss the satirical tradition of the English novels with reference to some works of authors like Aphra
Behn, Jonathan Swift, Jane Austen, Charles Dickens, George Orwell, Roald Dahl, or Doris Lessing.

12. Discuss the gender theme in the narrative of the English novels with reference to the works of Eliza
Haywood, the Brontgs, Virginia Woolf, or Margaret Drabble.

13. Explain how the Puritan narratives are inherited in American literature.

14. Outline the literary tradition of American Gothic and its significance.

15. Discuss the impact of the Civil War on American literature.

16. Describe the historical background and literary features of postmodern literature.

17. Explicate the importance of New Criticism and its influence on Deconstruction in the history of
American literaty theory. T
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1) Welche Bedeutungen konnen die Literatur und das ‘Theater im Zeitalter der
Mediengesellschaft haben? Erlautern Sie einige mit konkreten Beispielen!

2) Welche Vorteile hat es, einen langeren Roman zu lesen, statt einen gestreamten Film: (oder
eine Netflix-Serie) zu sehen? Brlautern Sie die Uberlegenheit eines Romans an
mindestens einem Beispiel!

3) Erléutern Sie den grammatischen Begriff , Tempus®. Wie sieht das Tempusparadigma im

- Deutschen aus? ‘

O UUFOEESS $EEEBRL, BAFE L P VETEHRICHA LR SV,
1) Hans Sachs

2) Johann Gottfried Herder

3) Peter Handke

4) Hamburgische Dramaturgie
5) Malina ,

6) Expressionismus

7) Holderlin

8) Parzival

9) Junges Deutschland

10) Im Krebsgang

11) Episches Theater

. 12) Popliteratur

. DUTOEBDS 1 HEZERL, HAREELE P VS CHERICHE L s

AR

1) Dialekte

2) Zahlbarkeit

3) Signifié (Bezeichnete)
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1. ZRERORBIZONT a,b @ EEEMEBC, SITRETHRA LRIV,
(1) a.les langues d’cil b, Chrétien de Troyes

(2) a. les humanistes b. Joachim du Bellay

(3) a. les moralistes b. Madame de Sévigné

(4} a.’Encyclopédie b. Marivaux

(5) a.les décadents b. Benjamin Constant

{6) a.le roman-fleuve b. Claude Simon

9. TS UATECHLbNTE TR oW T, Trirvyl s LU—LHE 190
DERP L ENRFNF 2T, BESIZHETRE,

[11]
LToRMOTRTILDWT, 75V AEBEOHIZETLRBLEE LRI v,
1) B4 L REH.,

2) EEHART 7 —EIATEART 70—,

3) peu/unpeu OE\ L FHEFFERE (la sémantique argumentative).,




]
O
Nw)
i
¥

XEFEHAZRREE (BLHER) 2020.9.16+

FOERE FHMFAE

XEE - FRF cal o
= = r REMHE - FH®HE

Bl RO (1) ~ (6) OFHIML, WIhhIEEZEATEZLZE,

(1) MEREREIIRBITASRU AL MA Z VDT L2 X0,
(2) o7 AEZ— ML EHEL, FOEZREBELZR2E N,

(3) HEEBERE~A 7074 —b e LTRETDZEOEFEEMEHAL

72EUN,

(4) MXDOFHERFEE LTOAN A NI I AL LEDL I REDTHEE

FEA L7230,

(5) BEZ VUV TREETERNA VE—Ry NEDERITIZFD L H 7Y

DRBHHOD%, BFEZETED 2T, REBE LRSS,

(6) Carol C. Kuhlthau IZ L 3 EHBEETTVICOWTHA LA S0,




% I BFiR

2 0 2 1 4 pF

NEHERAZERBREE (EL-#ER) - 2020.9.16
EMMAEH
EHEHRETH 45 B
=| [ HZEEHE - FHRE

#

RH 2

3

F1MoHE3DE SMICEALTSIL,

R 1

HEEOEE] oD LEADNIREDERE 1 DRV B, b0 @EiiR
J\?‘fcﬁéb\o

MEE S AT DD IIVEZIT b S 72 5 FE & BB A A L X0,

By T2 R REEEBICEP L TN Z2I22WT, FORREE L BES525% U X

|7




202 1%E
CXEMAERAZRBRMBE (BELHRE) . +2020.9.16
%H%Eﬁ_ 5 MEE
T—h o wixPRA LR o B
BB [ 7—r =22 F |

DTSR LCBAFIC £ A %48 (BoMy 1AM L A%E) 2775 2 LILE X0 &
S RBEROEERDH DN, BARLLWVITHMEOREOCETNEE RN RN LEHE L THEAT
QEE, | :

DULTDRTE. A, Ab. {Eid, BLENL SHEBR L. &2 & ZA2HRICB~T
LFEE, (% 150~200 FRTE. EZ L TRACT A 7y ~y FEFETZ &)

2Ty hFA b s 2T 5 A A Ly y Gotthold Ephraim Lessing
- DUex b= BT A Richard Strauss
oR—F 1« 75+ Roland Petit '
DExe
e) {¥A + 7 A4 A b Piss Christ)
DEARE (BRlickiTs)
D RFEFHRZER
h)/A%s H RS
D&TR LEA &
PHF—ER - FIFvh-adys
15 £ R |
DAEFIY e FT—




2 0 2 1 &EE
XEZFABAZERBREE (E-L#E)

FORR FTMAA

- 2020.9.16-

BABHEBTE 73 BF
BB I BHEABEFZE
PR 1

ROD~@ORTEED 2ERIRL T, FIEETFARNORE Lz av, MECRICITEBRL
cHEOREERLTIE,

O Fxighi @ BEE O BELAREEYy @ :HKBHE M3

® R - R - IHF OF:tT P

fHIZE 2

WO A~C 56 2BERR L TEZ 23V, BEOBRIITEBRL-BEoRS T &,

A, EKOQL@OIXLTCEDLNS WEEWT) OREOCEVWESBE LSV,
Q ZZRHZT7Ly PRLEEVTHOWTT R,
@ BESTHEZMEZTOEEVTHT-I5TT,

B. BHROBAFET OIEEE L. @ 1BLTE 0L 30, ALEFETENTD,
OTRTFr=a . @TRTFVa] LELADTEOBED5 T, 2D L3Iz,
[ UEFTERAICEOEH B Z 2T T, B L2E Y,

C ODHEBE:BTR.QER:RE.QFE :BA. L130~B0~<7ix, Th
ENED LD RRBEURERF > TS0, A LR2EN,

fHRE 3

C ROLIZARFFEERBNEXTE, BYVRTEL, 2¥F0 X 5 IsTE L=, HA
HEFE IV,

1. SNS (& BRET2HIL. Kb L<FBENOFRLRY, BELWIT 5% T,

X5 E/LE
2. NFESDDORERPEDNBORERLAT, ThbERWEEINERERTERNY,
3. BIXFREANL, BlzR2 L, FEBTE—F—2RHOBTERVVITE,




